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S5OWIEAE LT T, BIILREERCFEEHRLTL—HETIE R L)
WCHARDEFDERZ LS LTWDE LD, FZEZ TS Rzt
REELDOTIIGVHNEVIMEDL & RIGIE. T A ALFEIIBIFTLT —
N v o=y ¥r 7 EidAhb, 2F 0, Ol Tid, BERMEE. R
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197 SRERE ) OFEFRIZDOWTTH Y (Chavkin, Jacobs, Sarris 72 &) i
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(Quennet, Rosenthal, Scott 72 &) o
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CBEOERE LTOHBREA MEY VAR OBE, £ 7-0F0%
BLLClZ~A 7V - K1) A (Michael Dorris) Z3Hll2¢h&, 74 ) 7 4 -
7 4 — 2 F— (William Faulkner) & A b€ 45 RIER, FOMIZ b Ak
RREAK, I—0 v XOERICELEHLERPORKE L RELZIT TV
& HEDEE- T 5 (Chavkin, Conversations 38, 68) o
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HARORMM, 15RO TIOF T, 7Y vF a7 - 4175 (Fritjof Capra) @
FHEHEYNE (KR AT 1 v 27 (wholistic) | ZMFRBZHEHL Tz, A
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BARARIETAIAZY T4 - FN—TI bl e fER L SN #
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We do not have the luxury of simply opting out, because whether or not we
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are heard by Said, Sollors, or others, we already function within the dominant
discourse. To think otherwise is naive at best, for the choice was made for us
generations ago. Half an millennium of European attempts to both eliminate
and reimagine the Indian has resulted in a hybridised, multicultural reality
clearly recognized in fiction as long as the 1920s and ’30s. . . . The very
act of appropriating the colonizer’s discourse and making it one’s own is
obviously collaborative and conjunctural. (Mixedblood Messages 52)

k2, T)Vv 15 - ¥2) % —/ (Elvira Pulitino) 3 “How could a Native
American theory aim at a ‘pure’ form of (Native) discourse, untouched by the
strategies of Western tradition, when Native American literature itself is a product
of a crosscultural encounter, what Thomas King labels ‘interfusional literature,
blending the oral and written’ (xii) 2" (9) &, 7 XU W EFEROSHILSE
AL G TH S E DA RESZE V) TR L TWw5, 29 LTH
KT AN BEERLAIBWTS, -0 7 2 A e 7 A BEEREW
) TOORLLMFRBUT, HVORES) EBERBRE AL T I A A
TIRETHZ LR DHDTE,

Fo, BFHLVIHITANY B L TOREERMEIIEES NI DT TH
B, FO—FT, MREOFFETH ZEFEOMAIL. L3 L b ULER
Tl <y WA T4 7 U ROBREESICL. T2, thoflik. o
MNEE ) JLE R FE OB E W HEICT 572012, BB 2R L
THHEEINDLEDTH %,

COXILHEENS, T=FI Y 705N, A — - VAR T AV
Jr. (Henry Louis Gates, Jr.) 25\> 9 “double-voiced text” @ % > id, “heteroglossia”
(BT ORMEL TV L EHERLE) ko TWwbdini b, ZORITRIEF
MDD, 20X %T—=F) v 7DOTFT 7 AMINLT, LAY =+ YL
2 (Leslie Marmon Silko) (&.7— K1) v 7 DE2/E[¥— b7 14— (The
Beet Queen, 1987)] OEFFIZBWT, 7T— N v 7 OFEEBRNERZGR
RPIFEL T 5,

Erdrich’s prose is an outgrowth of academic, post-modern, so-called
experimental influences. The idea is to “set language free,” to allow words
to interact like magic chemicals in a word sorcerer’s pristine laboratory,
where a word and its possible relationships with other words may be seen
“as they really are, in and of themselves” without the tiresome interference
of any historical, political or cultural connections the words may have had in
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the past. . . . Self-referential writing has an ethereal clarity and shimmering
beauty because no history or politics intrudes to muddy the well of pure
necessity contained within language itself. (Silko 179)

Wiz, T—FU vy 2 Oh%E T8 AL B80C] (178) LEEL72. Fh
ETATIvIT, RANEY VRFEBREOMETH L LBRE, Y vay
WZEIUE, 7= F) v 2k, SEEICHRET 239OSR - Bih - SUERIBIfR
AR HER L - SEEREToTWAICBX Vw7, ZOE [U—~ -7
A =) IR EROIFREEESRINL . BB OREsA#E T, Y
e BFEROWE VAL TH S 1o, NN ZBRREEOREE L
THRZ2VWEFE, BHIZEA, H5VIEABBEROMEIZTIEZ TS, &R
2 L7 (180-81)0

Wt DIRTEDWIREZ six. 7 — BV v 7 2587 NBE4R & B A O WIE I
HEEEY T, 2OMENFHFH TR THLE LIZETHEL, L2L, 20D
HTEZBD N ATEINET—F) v 7 OERE LTORFE ATV S,
—F. COAOMERIL. ZOEGHTIEES AW L—aT 2 h
o TWALZ e R VIR REEE L. BAOEG AW ZIRIA > 7«1
TYERNERID ZAZYTADPAHALZEFH LT ZOHR. T —F) v
7 D NEIZBET 2 Bk Bk S T O BRE AR EN THH E L2 LT
& D HEPIZT — B v Z{ERO NFEBIRIIBEMEZ DS oova iz 7— ) v
7 EEROMAET [\ WTWE A5, MK, B AWIEERSHLTHD L
W BABITIHA TS, T2, oftideERomE 5 < fERIT TR
PO LBERMEZAEICILEITRETH L L0 ) LHFOAIEEDOES
WHELTWAE LIS ZEZ 5,

7—=FU vy ZiE, ErofEmThb, [€—=b - 70 —=2] THY L7
FIZ2—TT7 XY B DANAFEHFLE LI — A 2EEHIT WA, 2L,
[ - X740 A0] TEGLIZEEROAA LD [HETWLEET] 21
e L THEBREHOWETHY ., 7— ) v 7 OWEEeE S E LT, 1%
LONREREER L TV, 7+ —2F =27 F =7 7 ZAlELTZ
£, 7=FU v rid, £<L o (Ril) BERRLI—O7 X)) H v OEY
N ZEFHBR L ZE T A=Y T4 ZHICHEMAL L, BRIED XD EL
L7/ —A¥ 3 ¥ 8ER B S C 1 DOCHEMHMB R EEY FIF w20
7ZEExE9. T— KNV Z7BEHHELA % ¥ 2—T, “And the four books are
about a region, a small area.” (Chavkin, Conversations 32) & iR~_Tw5 L., 3%

F#FEED N ADFEE L, HROFEEZHIZEEIHIL T b,
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According to Dorris, “Love Medicine focuses on the community and not
on the conflict between Indians and non-Indians. It’s sort of out there on
the periphery. We [he and Erdrich] decided to focus everything on the
community in order to remind people that in the daily lives of contemporary
Indian people, the important thing is relationships, and family and history,
as it is in everybody’s life, and not these sort of larger political questions,
although they do impinge.” (Chavkin, Conversations 7)

2F ), HROERIE BEROLEFEKRIZT TR, BEREIFEEROM
FOEICHEEZ YT, TH] 12OWTOFEY ERARELDTH 5,
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DFEE 2 B725 9 o TRIIE. RAZRGRE L7/RRZT TR, wbwb
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ETTIER] OFEZRTOTH S,

EOETEICE LTk, 7= FY v 7~ NOIEHENIEL ) Tkl &
LATERE L TOZADBELHEOENHTIFEIC R W X9,

F¥ —)V A+ F—> (Charles Larson) &. American Indian Fiction (1978) @
T, A EY - KA T (Simon Pokagon) 725 VAT EFTh 4 DD
HH Y A T L Twb, 22— 7 A Y B y~OML)k (assimilationists) +
TTANNBRIZRA T 4 7 ¥ FFKDBE IR (reactionaries) . 15 IE Ik
(revisionists) . HA & BERO 7 HER R T % 5BEIR (separatists) . D 4 D
TH5H (10,97,170) s ZOHTHRIE, v <74 2 HEIR. ¥V a7 %58k
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i - MEDER I FAILT 52 & TEbD TERWEDTE W A v — VA
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ZOYNATET—F) v I OENE, BoltBEib SV E L T
bl Yvavid, B dwi, mHEEERRET 5 2 & ICBUE -
BEFEETHEMIZHII L7277 ) 72T uEOREAMTHE > T b, —77,
7= Ry 7id, BEROERICENB L A%H0 & REHICHE S 20T
SESIERNEPRAETHHTREL T 5, BEROME T < BAER L
L C. “Contemporary Native American writers have therefore a task quite different
from that of other writers I’ve mentioned. In the light of enormous loss, they must
tell the stories of contemporary survivors while protecting and celebrating the cores
of cultures left in the wake of the catastrophe.” (Wong 48) & . JFERDMEEH &
AR L EORSZEEZARE L2276 0, HHO/NGIZBIT
BRI, BIR L7z & )12, #EO R T AL DB ZNTO NFER) - FELAY -
HEMBEREEAVODLED LI ICEE TS, KATFLATVWS, 20
BERT, 7= U v 7k, SCAHEmAELOEM 2 BRI L) b
LDIRVHOHFIZROTWDEEFR L)

EHMELZEAL 2 CTL. A TeIfviEMERn chdild, 2oF
RICHLBERIBOT EMNERET L, LERXZTVWD, {1 ¥ FEa—|
BWTH, “Any human story is a political story.” (Chavkin, Conversations 238) .
EANHIOAEDEGR LD HEE 2V V) RIFEE2R L 05, — Tk, “If
art is one’s first concern,’ she says, ‘whatever politics are behind it will be effective.
The art comes first. Otherwise, nobody’s going to read it.”” (Chavkin, Conversations
80), &EMMBAEHRILLLIELRLTn5D,
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T2, 7= F) v 7ORIZELCOHHTIE, Yvavid, &AL
BIZRAMESY V] OEFREKFICREL, KA MEY NRIRES N
L&D [ BRolEE. 2O ANHIMIT TV WAES ] LWIHIFHE
WEAMALTWRE LRI Z V. L LERIZIE, 7— F) v Z7fERICIE
RANEY VINHOFBTHLAY 74 72 a VINERR/SAT A=Y 2k
Vot FHEEHE ) BTSN EEOMEMICALNL KA MESY V7%
FERLIE LA T~ ELTOTAT VT AT 4 OREEMERLTESCEDS
FE) OMEREITIIBWTEETE LR o720 Oh0EHR, 2F D,
fEBEDW, ZFEOFEND, BT 27 AME, TV 2 )T VALLEIH b, Z
NoE, EIEIMEDREOEMICZ D ZOFIEL T b, TR Db 6T
DNATIE. TRV s BERBEWET L E W) 1 HERRE LT, £h
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ZRAMEY VAHOFERME L FE—BL T 5,

LAL%DS, 2089 2 PIEERNEETICD 7— N v 2{ER O
YD ENTWD, FNEZT, 1 ¥ F—id, Y vayoEFIC
Rond, EOSiEICE oD LHENEZWREICRARE, BIZT—F) v
OFFHIZHER LT 5,

The postmodern condition, however, is not literature on trial but a liberation
of tribal stories. Silko is precise in one sense, that postmodern attention
would “set language free,” but she misleads the reader by saying that
postmodern “writing reflects the isolation and alienation of the individual
who shares nothing in common with other human being but language and its
hyg[i]enic grammatical mechanisms.” Erdrich is a polished writer and she
could be called hygienic, an unusual postmodern metaphor on grammar, but
not in the sense that is implied in the review. (xii)

T4 EF—ORIEOMEY . RANESY U RFENOBGIE, SRERTEWRE
RN T 50 ZNICLoT, T—FY v 7 OFRMNLRT 7 A MIHE—OEK
NDRETTARE R L Felh 2 R L T DB D72,

7 — KV v 7 OFEY 25, heteroglossia, # 5 WL [2 EFOT 7 A M| 2% -
T I EIFTTIRBRLD, 7= F) vy 70N ix, F39EAaRba—
FORTHEEET 2, Thhrbar—a7r)hrEdule T 5IEEROL
b3 — FINTHRET 27, 51320 %2 I E BRI LTI M
WCZEICHRET 575, &b T/ AMPZEFII L ATREEZ OO,
KOS DHiE—— “1) it can be addressed to a double audience; 2) it can have
double literary ancestors or contain double styles; 3) it can both repeat and revise
previous motifs within its tradition; 4) it can contain a double message.” (Childers
89) —&EZ2HNL, T— N v 7OFEDNIE, EB TOTRTUIY TR
FoTwh, 5TV A ¥ ¥ ay+ )% — (Elain Showalter) 25LIEL
e 2 TR0 T 7 A ML ZEm ] 23 FBICAnL L, 7—
FUv 2077 ZAME, I [ZEOFH] L LTHRENDL I LW
HAHDTHb,

KETIE, ZOLFEEICE LT, FEWEEOILHT & EER/NSICESD D
RANESY Y RBHD, F0LDKRELTERMN LT 7 A P EREYHL
Twaix [97- 274 AV] 2HNZRTHL, !
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[57 - XFq AV] 1Z, FRVBEORINZETHL  2— ) —A¥ 2
7 OUI T, FEHAMH ) NAZFEOMN—CHHZ o587 L 250 00hF
bo FiZ, HIELKHRODAFRHAFCTHE, Va— Y OWMEOEEKIZ. £
FIZb7- 5 BEROWKRN - AN ERT LI 25 L. WSk,
LLCIBMAANE LTOZEEKRTHLI2D LN, HLH0IiE, BANLT
AT VT4 TANDIGLE QWAL FENTE L, EBIZIZ, ZoOEFOMEE
WUREIZ RS> TWBE DI, ZOHLZ AT, G LTHEHEINS A — A
=Ty, K MEREN, B fba— FTREICEHC 2 LT, EEY
B EDoTL B BB Ta—2id, AABEOBEIZO ) ALDS, HF
IR A B EEA TR LIILE T S, 51 EOE LEHORY T, 1%
TIEA0ERY DREFE R L DL L TITHIA DV, [HIKD XD %%
YL AZ] (7) BRI D, LA L, EROEHTIE, EIIRS
DR THELHHIE L 722 EFHPEND, BHEPFHICH» & W) L DD
SREBHIRROERIZ, T2 A M [2EH] 2 U8, SHEMRET
HEICT %, —HOBWFEL L5 ZOFFIZBTLEMOEN L. FYA LD
FIHERKEEZ B EVIFHDOA A =T ZHARIFE L D5, IR DER
DILE G IEED L TR AR ZTREICT 5D TH b,

Va—VIIFERE V), BEEXARTRLZEN T2 A MIEL., ot
BL70TESHANME LTOREL BENTAADBZOEHZ ST ST R
LAMOED ICL o THO LI ETYa— Vv 2HEi & TW5E, FIULMEE
12, 332274 OANAELRML, MERIZAAOYWEETE Hiu, JLRME
WZOWTOWREC b b, COEZFEEENED T T 7 4 TR, 7D P
HIFEL LW BEROA =) —F ) Y 7O TH L, FO—FT, [
BElZ 2N L - N7 F >~ (Mikhail Bakhtin) A5\, [XFE509, RY 74+ =
%] TOANORIBE LN HEDI,

FHIZNT7 T OMEIC 5 M, BERMFERLRFICERTAMN) v 7R
S —DFHEEWESDFET L0+ AREVD, T—F) v r7D7 27 X MTE
BB E R L TWEIETHE, M)y 7 A7 —id, ABICHEWICY
BALEAERBERNGAET, 2 HLIEEEBEEZRA, TOh—=T 7L
A7 TG T DR ST AL R &) BIRTEZ bE Y /NI
BUFa<Y v ) 7) AL EREBOKREY B9,

HRICEEZFEOTY Yy 27 7Y XA LKk FNIZEIIFAEE V)b
FTIEZWwbo0, MFFIEHEENICBVWTHEERLTWS, 7—F) v
7ERTH ZOERIZIKEFERMFE2 HEE LT N v 7 A5 —1EY
AR BAKBHR, SEOUMMN SR IR ENTESL, Ll
PEOEAERRBMERICE 5 TE, A4 VAMN) —2OMEFHFHEINS [
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Vol R IITVANV] EVIHIBEIE, TLEOLXIINEEETHRNE
BB ITRELZLEEDNE, 7T=FY v 23, TP AN - YT ALE
IR DEARNZ DT, “So what may appear to other non-Indians as magical
realism or art is in fact the style of people who are primary oral, and who are part
of an oral rather than a literate culture that values creating stories and dialogue and
ideas—making stories out of things.” (Chavkin, Conversations 203) & ii-~<T\ %,
T2, WRBEEPLRZZACOY I AN - ) 7Y AAMNRERIZOWTIEL
TOXHICE-STWS,

Interviewer : “Joyce Carol Oates calls you a ‘magical realist.” Do you see
yourself as one?”

Eerdrich: “That must have been a while ago, and it was very good of her, a
great compliment, but I think now that rage to imitate Marquez has declined.
Probably your word unpredictable is more accurate. It is certainly the
reaction I’d like. The thing is, the events people pick out as magical don’t
seem unreal to me. Unusual, yes, but [ was raised believing in miracles
and hearing of true events that may seem unbelievable.” (Chavkin,

Conversations 221)

DEOZBNIR L7z L9 ICREERICIIE Ua/ow [HE] IRz Th, O
HRAGAHE & B OGS 2 FEOBERICIE (B TH - THIFHENTIE 2]
TEBDE, HOOMFRTIE, BEOBHFRFHIAFET S Z7HET
HH1z0IZ PRERIZE > To [FEE] & BERIZE > TRIEDHIO
JEARIE L CTE 722 L IR LTV AIZIRE R\,

LAl RAIDBZ)THoTH, 7= FV v 70T AN - )T )AL
MEHRIZ, 778X - 77t v I (Fabienne Quennet) %%, “Although
Erdrich’s use of the devices of magical realism is often grounded in the rewriting
of Native American myths and folk stories, not all of her magic elements can be
explained by her ethnic background.” (88, TF#iFm#E) L/RIET 5 L HIT. HZ
HBERMNEZOHNE V) FZIFERWEAL) e T—F) v IR KRAMNES
THZBF BT AN - )T ) X LOREEBA L TV EAHIZ, ZORE
A LERNIFEORATIT> TR LHANTLI LN TES, 77
Fy MEL TRy ZERICBIT AT A - )T XLHEEORRE
KD X)L T 2o

Introducing apparently supernatural or fantastic events into a realistic setting
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is a means to present a new reality as seen by the Chippewas. Myth and
magic are woven deeply into fabric of everyday life, pointing towards the
construction of alternative (literary) worlds, offering multiple meanings and
potential for a “double or multiple vision” (Kolmar 237). (91)

bbb, TNy 7id. 971 TOBENZHFUIIFEERIZE 5T
DI NNGEEFE ANAL T LT, HERDS AHOBELZIRRL, £
EDOT4TVarkRT LT ANSFT 4% CUFEN) RO ~
EFBEOUMENNT LD TH LD, ZOEKRTIE, FEEFTHLHT7—F) v
XN M) I A —THHEFRLDNPD LI\

WIS ZOEBE T AMEEE T 7 A MEICOW TR S JMEE DG [H
T AMEL T AMOERERICBIT ZEE0REL, FHo@y, Z
bLLEHRT 7 AN E) BAp, PORETHMETH L, T2 7T -
7 1) A5 %7 (Julia Kristeva) @ [H5W 5T 7 A MIBoOT 7 2~ ORI
REWTH D] (37) 17 -0 1 (Roland Barthes) @ [7 27 A b &1,
BN D 5 ALDOH LA SR o TRIFIHOEI TH 5 | (85-86) L) KL
L. SREOERL NV TR (L SCAEMO BRI 23R E LT, 7—F
Vv 7 ORWEER B & OVEm B O BRI L G2 o 2 0FEEZ LT T,
L0 BARRIC R TIT <

[EHEDIE] T4 TIIME L NIMELZL, T—F) v 7k, RThotz
ATV - FYRAEO®FEHIELZ LT, EEL L TOMEEIZ D FFHEMNZ A
VYTV T A =2 F RSO T ER £ L 72, 20X ) ik, &
LATBROFHED DFEL A M= — - YA 7 VI BYFEORK ) L6 2 H>,
F0. EANE FEETELRL, WRELOTHL, 7— R v 7 OEHEICE
W, B RIEE OB EEMIZES N, 7T 7 1 TINLTFOF
BRBHIZEII7Ta R LTHESIND, TOFR, A=) —13HEEY
DEHI, LR TEADOTREEZ VOO L LDIIEDL LD, ik
H & D3 5—— "1 have not revised previously published work, but I do add to it,
as stories or additional scenes occur. There is no reason to think of publication as a
final process. I think of it as temporary storage.”” (Chavkin, Conversations 231-32)
X, “Idon’t think of the books as definitive, finished, or correct, and leave them for
the reader to experience.”” (Chavkin, Conversations 247) ——IZH. 55 X 9 12,
WHIZE S TA M=) —OWEMEIL, fEROBIMIRIIC S 2L 2T 52
E7 . HHT, fIRENTELL 2N DLDOTH S,

T72. TOBAT BT T4 Tk, A OFEamH OB KA BERR, o F
D77 AMEEZBEL TS, T—FY v 7 D7 7 X FBEESEMT,
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OEMPND T 7 A L AE > THEKRGEREF->TWb0IEd b5 A
W, W OVE—D2 =2, T—F) v 7 BREEHRITTVE, HEHKER
YWREO—ETTHLhD LI ICHELDH > TVDD7E, Thbb o,
W EMBEICH - TIX, HEEBH AL > TTTITFESNYREIZ OV
Th, BB (7:5) OBRAPLELNIEENG 25N, Wb
5 [ZFEOFEN | 12LoT, BERLHEDTHIRRENS, ZOMRE, WiED
BEEOTIZ, E5%54% 2o, T2 FUBS AW HIOERICH L
WFLIEEST 5. ZIUZE Ty —1EM7ZTTHA LD LY EVWAIX ST
e & D NS FTE OIRATIZIL S EAT> TL o 2D X 5 A OER
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EHICHA TS,

I [Nan Nowick] believe that, paradoxically, it is through writing about
Native Americans that she will escape what she considers the danger of
being labeled (and thus limited or dismissed) as an ethnic or a minority
writer. It is in writing about a minority that she will gain acknowledgement
as a mainstream American writer of unusual talent, one who specializes
in a hybrid genre, fiction with the intensity and lyricism of poetry, short
story sequences that transcend themselves to become novels. (Chavkin,
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